
Richard A. Rowland presents Milton Sills in 

“The Crash’”’ 

With Thelma Todd. Directed by Edward Cline. A First National Picture 

The Story 
ym™ FLANNAGAN, hard fighting Irishman, returns from the World War 

to White Cloud, a railroad junction in the Sierras. His forcible personality 
asserts itself and he is put in charge of the wrecking crew. 
On one of the wrecked trains is a cheap burlesque troupe. Jim pays 

no attention to the show girls until he sees Daisy, the soubrette. He 
makes a date to see her that night after the show. 
The next day Flannagan asks Daisy to marry him. She accepts his 

offer and for a time they are happy. Daisy is a good cook and house- 
keeper, but Flannagan is continually shocked at her free and easy ways. 
She receives company dressed in scant attire, smokes cigarettes and moves 
her body voluptuously, rousing Flannagan’s jealousy. Things come to a 
head when Flannagan finds Daisy talking with Louie, manager of the 
show troupe. Wild with jealousy, he knocks Louie out. Daisy packs and 
catches the next train out of town. 
Flannagan takes to drink and misses out on a call to clear up a wreck. 

Later he is discharged. For days he sits in his house, drinking heavily. 
Regan, an old friend, sends for Daisy. She brings with her a baby girl, 
Flannagan’s child. Jim is overjoyed to see them, but his old jealous 
doubt returns when he sees the baby. Daisy is too proud to argue or 
plead with him and takes a train back to the city. 
Regan tells him that Daisy still loves him. The whistle at the round- 

house gives the call for the wrecking crew. Both rise as if to go, but 
Flanagan remembers he is no longer with the crew and sits down again. 

He comes to with a start. His wife was on that train. He runs to 
the railroad yard and pushes men aside to get aboard the wrecking train. 
It is against orders, but Flannagan is fighting mad and he climbs aboard. 
The superintendent witnesses the incident and sends word that Flannagan 
is in charge. 
Flannagan finds cars overturned and burning. He searches through 

car after car for Daisy. In the last car he finds her, uninjured but held 
captive by fallen timbers. He tears them away and rescues her, the baby 
in her arms. 1) aki! 
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‘The Crash’ a Powerful and 

Dramatic Railroad Picture 

Milton Sills at His Best in 

Film Version of Story by 
Frank L. Packard 

(PREPARED REVIEW)... 

All the power, the pathos and the dramatic events 
that have made railroad building and railroad operation 
in out of the way places one of the most colorful episodes 
in the progress of this country, is vividly depicted in this 

week’s offering at the e280 oe Theatre. 

The picture is Milton Sills’ latest starring vehicle for 
First National, “The Crash,” and it is by far the best pic- 

ture in which this virile star has appeared for a long time. 

As the “hard-boiled” leader of a tough wrecking crew, 

stationed in the High Sierra Mountains, Sills lends a por- 

trayal that compares with the season’s best. 

The picture was adapted from 

Frank L. Packard’s magazine story,| Sillg Has Greatest 

“The Wrecking Boss,’ and tells 

how the soubrette of a struggling 

burlesque troupe marries and tries 

to make a home for the boss of 

‘he wrecking crew. They -have 

nc amg m common except their 

love for each other. The girl has 

been used to the free and easy 

ways of the traveling show. The 

man knows nothing of women ex- 

cept what he learned as a boy. A 

wonderful situation and every ad- 

vantage of it has been taken in un- 

folding the picture. 

Edward ‘Cline directed and the 

human touches for which he has 

such genius are present in “The 

Crash.” ‘Thelma Todd as the show 

girl is perfect. Her blond beauty 

and hiStrionic talent do much to- 

ward making the picture outstand- 

ing. Others in the cast who de- 

serve mention are William Dema- 

rest, Yola d’Avril, Wade Boteler, 
Sylvia Ashton and Fred Warren. 

CONTRASTING ROLES 
IN MILTON SILLS’ 
RECENT PICTURES 

(ADVANCE NEWS) 

Milton Sills has proven himself 

ne of the screen’s most versatile 

ctors in his performances during 

\e past few years. 

One of his finest roles is in “The 

‘ash,” his latest First National 

‘rring production, which comes 

BO r seas acs Theatre here 
WRI ie aeeecs , in which he 

‘gs a virile man of the woods. 
ymtrasting deeply with this was 

preceding picture, “The Bar- 

in which he plays a side- 

spieler in a fly-by-night car- 

company. 

e Hawk’s Nest” found him a 

ous, mysterious gang-leader 

underworld of a great city, 

“Burning Daylight” he es- 
he role of an Alaskan devil- 

@ prospector of Jack Lon- 

pular novel. 

Yrash” was directed by Ed- 

ine, with Thelma Todd, 

‘teler, William Demarest, 

Tennings and others in 

Fight in “The Crash” 

(CURRENT READER) 

If Milton Sills has any regard 
for his well-known features, he 

threw it to the winds during the 
filming of “The Crash,’ which is 

now showing at the 

Theatre with Sills in the starring 

role. 

In one of the most thrilling 

scenes in the picture, Sills fights 

with William Demarest and two 

of the “heavy’s” gang. The fight 

is probably the most thrilling and 

realistic since the never-to-be for- 

gotten fight between Sills and 

Noah Beery in ‘‘The Spoilers.” 

“The Crash’ was directed by 

Eddie Cline for First National. The 

leading feminine role is portrayed 

by Thelma Todd. The supporting 

cast includes William Demarest, 

Wade Boteler, Sylvia Ashton, Yola 

d’Avril, Fred Warren and others. 

Ce 

He Loved a Dancer 

The complications that ensue 

when a rough-and-ready railroad 

workman falls in love with a dainty 

chorus girl provide the beginning 

of an interesting plot in “The 

Crash,” which is the current attrac- 

tion at the Theatre. 

Milton Sills is the railroad man and 

Thelma Todd is the show girl. 

we le-0' 9 ete! m er8 168: 

Small Town Dance 

More than 200 dancers are seen 

on the floor at one time in “The 

Crash,” Milton Sills’ starring pic- 

ture now playing at the 

Theatre. The dance takes place 

in a small railroad and mining town 

and all the various types are ad- 

mirably depicted. 

Cut No. 14. Cut, 65e. 

JEW YORY CITY, U. S. A. 

She Was a Burllesque Dancer; 

He a Mountain Wrecking Boss 

Milton Sills 
‘end Thelma Todd 
_in*The Crash" : 

Cut No. 11. Cut, 40c. Mat, 10c. 

LAID TEN MILLS 
OF RAILROA'D FOR 
FILMING ‘THE. GRASH 

n 
(ADVANCE RE ADER) 

Ten miles of railr 0ad were laid 

5,000 feet above sea level for the 

filming of the First National pro- 
duction, ‘‘The Crash,” \vhich comes 

to the Theatei' 

with Milton Sills in the starring 

role. 

The track was built «alongside 

the right of way of the {Southern 

Pacific railroad near Truck*«ee, Cali- 

fornia, one of the most pic turesque 

spots in the world. Two freight 

trains, a passenger train and a 

wrecking train were used .for sev- 

eral weeks for important s@ Juences 

in the picture. 

“The Crash” is an inte resting 

and thrilling story of railroad life 

and was adapted for the screen 

from Frank L. Packard’s ma,gazine 

story, “The Wrecking Boss.” It 
was directed by Eward Cline 

while the supporting cast to Sills 

ee eee wee ee LIUITGALOCL «ee eeeae 

includes Thelma Todd, William 

Demarest, Wade  Boteler, Yola 

d’Avril, Sylvia Ashton, De:Witt 

Jennings, Fred Warren and a 11um- 

ber of others. 

Was Comedy Director 

Edward Cline, director of the 

First National picture, “The Cras'‘h,” 

which is now showing at the 

Theatre, first came i11to 

prominence as the director of Biis- 

ter Keaton. In “The Crash” htis 

star is Milton Sills. 

eevee 

Mat, 15c. 

Knowing How to 

‘Do Things Aiways 
Comes in Handy 

(ADVANCE READER) 

Milton Sills learned a great deal 

of railroad technique, including 

how to run a locomotive, during the 

filming of one of his past successes, 

“The Valley of the Giants.” Now 

he'scoming stosthes we ee 

Theatre in a picture 

in which this experience proved 

useful, “The Crash.” 

Thelma Todd is his leading lady 

in “The Crash,” a thrilling love 

story and melodrama of the life 

of a rough-hewn man _ whose 

duty was to clear up railroad 

wrecks. He made a wreck of his 

life by marrying a chorus girl and 

being jealous of her, but he goes 

back on the wrecking job again— 

in time to save her and himself! 

Ce 

What’s a Railroad Hook? 

Do you know what a “hook” is in 

railroad parlance. It is. the giant 

wrecking crane used in clearing up 

wrecks. One of the largest in the 

world is seen in ‘The Crash,” which 

is now showing at the ............ 

Theatre. Milton Sills is 

the star, and Thelma Todd plays 

the principal supporting role. 

Pikes tSr ye fu ire Tee) 

Rented Two Trains 

Filming of the First National pic- 

ture, “The Crash,” now showing at 

the Theatre with Mil- 

ton Sills as star, necessitated the 

rental of two passenger trains, a 

freight train, a relief or wrecking 

train and five miles of railroad in 

the Sierra Mountains. 

Too Beautiful to Teach 

Thelma Todd, blond and beauti- 

ful school teacher from Lawrence, 

Mass., won a beauty contest and 

found herself in pictures. Ability 

to act, however, brought her such a 

leading role as that she plays oppo- 

iSite Milton Sills at the ........... 

'Theater, in the. First National 

sstar’s latest, “The Crash.” 

Are You Using Buzzles? 

The puzzles appearing in the press 

books on First 

have proved an exploitation ACE. 

You are losing money through a 

hole in your pocket if you are not 

using them. 

National pictures 

CAN BE T00 MUCH 
REALISM EVEN IN 
MOTION PICTURES 

Truckee Constable Held Up 
Performance for New Sills’ 

Picture, “The Crash.” 

(ADVANCE READER) 

According to Milton Sills, star 

of “The Crash,” the current attrac- 

tion at the Theatre, there 

is such a thing as too much realism 

in the movies. 

“In making ‘The Crash,’” says 

Sills, “we went on location in the 

High Sierras for several weeks. 

When it was time to make the 

sequences in which I meet Miss 

Todd, our Director, Edward Cline, 

rented the local opera house in a 

small town. Miss Todd, by the 

way, plays prima donna in a cheap 

burlesque troupe when I meet her. 

“Miss Todd andthe sunnortine 

cast were on the stage ready to go 

through with the scene under 

Cline’s direction when a tall, rough- 

looking mountaineer walked in the 

stage door and halted proceedings. 

“*Who,’ he inquired, and you 

could hear his voice a mile away, 

‘who told you people you could put 

on a show here without a permit? 

I’m a sheriff, justice of the peace 

and constable here, and I should 

know about this before you start.’ 

_ “Cline had to accompany the in- 

dignant officer to the local hotel 

and show him proof that it was to 

be a private performance for movie 

purposes only before we could con- 

tinue shooting.” 

RICHARD A. ROWLAND 
presents 

To 

MILTON 

|! 

For the first 
time the 
screen 
brings you 
the _ thrill- 
ing adven- 
tures of a 
rail road 
wreck in g 
crew and 
the loves of 
its greatest 
hero. 

rae — 

A First National Picture 
Cut No. 4. Cut, 35c. Mat, 10c. 
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Milton Sills in a Hissh-Powered Romance of 
A Railroad Man Who Marries a Show Gir 

MILTON SILLS’ NEW 
LEADING WOMAN 

IN “THE GRASH” 
Thelma Todd Heads Fine Sup- 

porting Cast Which Includes 

William Demarest. 

(ADVANCE SUNDAY FEATURE) 

One of the best balanced casts of 

the year is seen in the First Na- 

tional Picture “The Crash,’ which 

comes to the Theatre 

commencing: ,....6...... 

The star of the picture is Milton 

Sills, one of the most popular 

luminaries on the screen. A few 

of his more recent pictures include 

“The Barker,” “The Hawk’s. Nest,” 

“Burning Daylight,” “Framed” and 

“The Sea Tiger.” 

Thelma Todd, who plays the lead- 

ing feminine supporting role, is 

claimed by many to be the most 

beautiful blonde in the movies. 

After winning a beauty contest less 

than two years ago, she was drafted 

from her position as school teacher 

in the East to come to Hollywood. 

She met with almost instant suc- 

cess and was advanced to featured 

roles after her work in “Vamping 

Venus,’ a First National Picture 

starring. Charlie Murray. 

William Demarest, the “heavy” 

of “The Crash,’ was for a number 

of years one of the most popular 

of vaudeville stars. He was re- 

cently seen in “The Butter and Egg 

Man,” in support of Jack Mulhall. 

Wade Boteler, another member of 

“The Crash” cast, has been in pic- 

tures for 15 years, while Sylvia 

Ashton has been playing “mother” 

roles for almost that length of 

time. 

“The Crash” was directed by Ed- 

ward Cline from Frank L. Packard’s 

story, “The Wrecking Boss.’”’ Wade 

Boteler, Fred Warren, Sylvia Ash- 

ton, DeWitt Jennings and Yola 

d’Avril are in the cast. 

SILLS’ FINE CAST 

“The Crash,” the First National 

picture now showing at the 

Theatre, embraces one of the finest 

casts of the season. Milton Sills 

is the star, Thelma Todd plays the 

leading feminine role, and others 

are William Demarest, Wade Bot- 

eler, Sylvia Ashton, Yola d’Avril 

and Fred Warren. Eddie Cline di- 

rected. 

eee eee esos 

Milton Sills Learned 

What It Is to 

‘Red Light’ a Hobo 

Milton Sills, star of the First 

National Picture, “The Crash,” 

now showing at the 

Theatre, will vouch for 

statement that a railroad man’s 

sense of humor can reach alarm- 

ing proportions. 

While filming the picture 

along the Southern Pacific right- 

of-way, in the Sierra Mountains, 

Sills became interested in the 

slang phrases used by the train 

crews. His interest was noted 

and pains taken to enlighten 

him on what was being dis- 

cussed. One morning a conduc- 

tor approached him and asked 

him if he knew what it meant 

to “red light.” Sills admitted 

his ignorance so the trainmen 

sent him to a group of three 

“knights of the road’ camped 

near by to find out. 

Sills found out, but nearly 

came to blows with the tramps. 

They didn’t like the question 

and didn’t like the way Sills 

asked them. rs 

“Red light” does not mean 

turning a switch, signalling an 

engineer or any of the things 

one would naturally imagine. 

“Red light” is the term used 

among railroad men and hoboes 

that designates a hobo being 

either tossed or forced to jump 

from a moving train. 

Picture Train Wreck 
With All Its Thrills 

(NEWS ADVANCE) 

The greatest wrecking train and 

equipment in the country was ob- 
4 : om ” Sot ae rash 8. Tainea for ise 

First National Picture coming to 

Thee S oie hee Theatre next 

Hees tees Milton Sills is the star and 

Thelma Todd leading woman of the 

picture, which Edward Cline di- 

rected. 

A train wreck that has all the 
thrills and terror of an actual hap- 

pening is shown, with the big 

wrecking train coming to the res- 

cue. With a lifting capacity of 120 

tons, the cars are drawn from the 

ditch and placed wherever desired. 

Sills as the wrecking boss has a 

virile role which gives him much 

opportunity. Beautiful Miss Todd 

is seen as a burlesque dancer who 

later marries the boss and settles 

down—for a time. Then circum- 

stances create discord and near 

tragedy. 

METROPOLITAN 
~ You'll Never Forgive Yourself If You 

Cut No. 1 

Cut $5e. 

Mat 10c. 
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Miss 

‘ MILTON SILLS 

“THE CRASH” 
with 

THELMA TODD 

Out of the steaming — 
wreckage he dragged 
the limp body of the 
girl he hated, little 
realizing that the crash 
had opened his heart 
to a great love. 

Big, smashing scenes. 
Glorifying the unsung 
heroes of the rail- 
road. One of Milton 
Sills, most powerful 
roles. 

Presented by 

RICHARD A. ROWLAND 

Directed by 

EDDIE CLINE 

A FIRST NATIONAL PICTURI 

THE PLAYERS 

] IM FLANNAGAN 
T)aisy McQueen .... 

Pat Regan .. 

Clee 6 

Mrs. Carleton 

Su pt. Carleton 

CAST 

ca MILTON SILLS 

.. Thelma Todd 

. +e... Wade Boteler 

...e...Wm. Demarest 

SYNOPSIS 
(Not for publication) 

IM FLANNAGAN, two fisted, hard 

fighting Irishman, returns from 

the World War to White Cloud, a 

railroad junction high in the Sierra 

mountains. It is not long before 

his forczable personality asserts it- 

self and he is put in charge of the 

wrecking! crew, whose duty it is to 

clean up wrecks along the hazard- 

ous main line. 

N one of the wrecked trains is 

a cheap burlesque troupe. Jim 

pays no cittention to the show girls 

until he sees Daisy, a soubrette of 

the troupe. He immediately be- 

comes interested and makes a date 

to see her that night after the 

show. 

Tee next day Flannagan asks 

Daisy to marry him. She ac- 
cepts his offer and for a time they 

are happy, Daisy is a@ good cook 

and housekeeper, ‘but Flannagan 
is continua'ly shocked at her free 

and easy wiys. She receives com- 
pany adresse in scant attire, smokes 

cigarettes and moves her body 

voluptiously, — this” unconsciously, 
of course, | jut it rouses Flanna- 
gan’s jealot yy. Things come to a 
head when Flannagan returns un- 
expectedly! ‘rom work and finds 
Daisy talkv¢, with Louie, manager 
of the show troupe. Flannagan, 
wild with ‘jealousy, fights with 
Louie and Stops only when Louie 
is knocked oyt. This is the final 
straw for Daisy. She packs and 
catches the next train out of town. 

[its Daisy gone, Flannagan 
_ takes to drinking steadily and 

MISSES (‘nyt on a call to clear up a 
wreck. Later on there is another 
wreck (ynq he is too drunk to take 
charge. The crew goes without 
him, Gnd he is discharged. For 

heavily. Regan, an old friend, 

sends for Daisy without his knowl- 

edge. She returns gladly and 

brings with her a baby girl, Flanna- 

gan’s child. Jim is overjoyed to 

see them, but his old jealous doubt 

returns when he sees the baby. 

Daisy is too proud to argue or 

plead with him and takes a train 

back to the city. Regan comes in 

and tells him what a fool he is— 

that Daisy still loves him. 

Wee they are talking the 

whistle at the roundhouse 

gives the call for the wrecking crew. 

Both rise as if to go, but Flanna- 

gan remembers he is no longer 

with the crew and sits down again. 

Suddenly there is excitement all 

over town. The train that Daisy 

had taken had collided with a fast 

freight and it is feared many were 

killed. 

LANNAGAN comes. to with a 

start. His wife was on that 

train. He runs to the railroad yard 

where the wrecking train is about 
a4 t rome ieee tO Start, aNd puswes- Tiere 

get aboard. Regan stops him and 

with tears in his eyes tells him it 

is against orders. But Flannagan 

is fighting mad, he climbs aboard. 

Just as the train is pulling out, the 

superintendent, who has witnessed 
the incident, sends word that 

Flannagan is in charge. 

VF eee Flannagan urging them 

on, the engineer and train 

crew made a record run to the 

scene. Oars are overturned and 

burning. Like a crazy man, Flanna- 

gan searches through car after car 

for Daisy. In the last car he finds 

her. She is uninjured but held 

captive by fallen timbers. Flanna- 

gan tears them away and rescues 

days he sits in his house, drinkingher, the baby in her arms. 

Wrecking Boss Weds 
F3urlesque Chorine 

(NEWS ADVANCE) 

“T he Crash,” Milton Sills’ latest 

star) ing picture for First National, 

has peen booked at the .......... 

The ater on In support 

of the popular star are Thelma 

Toc id, William Demarest and a host 

of ' others. 

“The Crash” is an adaptation by 

Ch arles Kenyon of Frank Pack- 

ar q’s successful story, “The Wreck- 

in g Boss,” and deals with the love’ 

between the two-fisted head of a 

W recking crew and the prima don- 

N a of a traveling burlesque troupe. 

T ‘he locale of the story is at Truc- 

k cee, California, in the High Sierras, 

‘and the company was on “location” 

in that town for more than two 
months during the filming of the 

picture. Edward Cline directed. 

ee 

Love and Danger 

“The Crash” is a thrilling job in 

love as well as in danger, as it is 

shown in Milton Sills’ latest star- 

ring picture for First National, now 

showing at the Thea- 

tre. Thelma Todd plays opposite 

the star in the feminine leading 

role, and William Demarest has an 

important part. 

eee eee ewe eee 

The Shawl Dance 

The latest dance of them all, the 

Shawl Dance, is demonstrated in 

Milton Sills’ starring picture, ‘The 

Crash,” now showing at the 

Theatre. The dance is executed by 

Thelma Todd, who plays a part of 

a show girl in the picture. 

Great Railroad Film 

“The Crash,” which is the cur- 

rent attraction at the 

Theatre, is acclaimed to be one of 

the greatest railroad stories ever 

filmed. Milton Sills is starred as 

the boss of a wrecking crew and 

Thelma Todd plays opposite him. 

Edward Cline directed. 

ewe eeeeeeseee 

Produced by A. L. Rockett. 

Continuity by Chas. Kenyon. 

SQW), ,}] qs 

& S 

‘ 
Ny t So Y AS 
3 ‘ 
DET ROR ees 

WG ; 

cf 
OT ed 

} A.A Firat National Picture 

Cut No. 6. Cut 35¢c. Mat 10c. 

with 

THELMA TODD 

Presented by 
RICHARD A. ROWLAND 

Directed by 

EDDIE CLINE 

THRILLING RAILROAD 
ROMANCE FILMED 

IN HIGH TRUCKEE 
GNU See DIZA NCE) 

The complications that ensue 

when a rough-and-ready railroad 

wrecking crew boss marries a show 

girl can readily be imagined. 
Such is the situation in the First 

National Picture “The Crash,” 

which comes to the .............. 

"TROD LtE Oras Oasis neta 

Milton Sills is starred in the pic- 

ture as the wrecking boss, while 

charming Thelma Todd is cast as 

the chorus girl. Others in the cast 

include William Demarest, Wade 

Boteler, Yola d’Avril, DeWitt Jen- 

nings and Fred Warren. 

The story provides plenty of dra- 

matic action, a train wreck, thrill- 
ing runs of the wrecking train to 

the scene and not a little comedy, 

inspired by Director Edward Cline, 

for. years one of the leading com- 

edy directors of the industry. 

The railroad scenes in the pro- 

duction were filmed in and near 

Truckee, California. Truckee, lo- 
cated in the High Sierras, is said 

to be the most colorful railroad 

town in existence and the highest 

railroad junction in the United 

States. 

Directed Great Comediar 

Edward Cline, who directed “Tr 

Crash,” Milton Sills’ latest Fir 

National thriller, now showing 

the Theatre, is a v 

eran comedy director. He ur 

filmed a picture in which Cha: 

Chaplin, Mack Sennett, Cha 

Murray, Ford Sterling and Lo 

Fazenda were supporting talent 

Ce ey 

OFFICIAL BILLING 
Richard A. Rowland 

Presents 

MILTON SILLS 

“THE CRASH” 
with 

THELMA TODD 
Directed by Edward Cline 

A First National Picture 

Story by Frank L. Packa! 

Photography by T. D. Mf 



Directed by Edward Cline From the Best 

ilton Sills Scores Hit in 
Dramatic Railroad Picture 

Humor, Satire, Romance and Stark 
Realism Pervade ‘‘The Crash,’’ 
From Frank L. Packard’s Novel 

In a role that is aptly suited for his known histrionic 
ability, Milton Sills scored emphatically with the audience 
at the Theatre last night, when his latest 
First National starring picture, “The Crash,” opened at 
that theatre. 

It is a stronger and more forceful Sills who appears 
in this production—a Sills who plays a difficult role with 
a restraint and firmness that makes the audience live 
through the work-a-day world of the two-fisted, hard- 
fighting Irishman who rules a gang of laborers with his 
fists. 

“The Crash’ cannot help but 

hold the interest from beginning to 

end. Humor, satire, romance, pa- 

thos and stark drama follow in 

rapid succession. -It is that rare 

type of picture that leaves the audi- 

ence in doubt as to the finish until 

the final fadeout. 

The central character, portrayed 

by Sills, is Flannagan, boss of a 

railroad relief train, stationed in an 

isolated spot, high in the Sierra 

Mountains. Flannagan is a man’s 

man without frills until he meets 

the soubrette of a cheap burlesque 

troupe that has been stranded. He 

sees something in the girl that no 

one else ever has, and in spite of 

the small-town gossip and jeers 

from his fellow workers marries 

her.. The drama of this strangely 

mismated couple trying to survive 

the meanness and heartlessness of 

a small town provides a theme that 

lifts it head and shoulders above 

the ordinary movie plot. 
Ie lon dia novfarmoanono ig. given bv. 
LiUid Pi Lvurimiance= 

Thelma Todd as the show girl. 

This young lady has that rare com- 

bination of both beauty and talent 

—a combination that is rapidly 

pushing her to the front ranks of 

our motion picture luminaries. 

Wade Boteler, as the buddy of 
Sills, deserves mention, while Wil- 

liam Demarest as the “heavy” 

could not be improved upon. 

Others in the picture, all of 

whom are ideally cast, include 

Yola d’Avril, Fred Warren, Sylvia 

Ashton and DeWitt Jennings. The 

direction was by Edward Cline, 

who should be congratulated for 

the way he has presented a difficult 

theme with clearness and dispatch. 

TWO WAYS TO LOOK 
AT A POSTER OF A 
BURLESQUE DANCER 

(ADVANCE READER) 

A show bill on a wall depicting 

a beautiful show girl doing a dar- 

ing dance is at first the means of 

attracting and later repelling the 

hero of “The Crash,’ a new First 

National Picture coming next ... 

Na ea ae to the Theater. 

Milton Sills is starred in the title 

role. Thelma Todd is the burlesque 

queen. 
The poster announces the com- 

ing of the traveling show to town. 

It is still there after the company 

has gone, and the girl has remained 

behind as wife of the boss. 

But after a quarrel and attendant 

troubles, the husband goes out and 

tears the last remnants of the now 

tattered poster from the wall and 

stamps it under foot. 

Edward Cline directed this novel 

picture. 

Author of “iindline” 
Charles Kenyon, who adapted 

“The Crash” from Frank L. Pack- 

ard’s magazine story, ‘The Wreck- 

ing Boss,” is the author of the fa- 

mous stage success, ‘“Kindling.” 

Milton Sills is the star of “The 

Crash,” which is now showing at 

Theatre. 

eee ere eens 

Engaged Actor 

Because He Falls 

Without Injury 

William Demarest, who plays 

with Milton Sills in First Na- 

tional’s “The Crash,” now at the 

Theater, was fa- 

mous for his comedy “falls” 

while on the vaudeville stage. 

He could tumble from any 

height, sprawling all over the 

stage, without injuring himself. 

Perhaps that is the reason this 

comedian was chosen as_ the 

heavy or villian in ‘The Crash.” 

It is his first unsympathetic role 

—and he suffered the usual beat- 
ing at the hands of Sills that 

the heavies usually do in this 

star’s pictures. 

Demarest was knocked across 

2766 m= by Sills-in--their first 

fight and the former vaudevil- 

lian took the fall so beautifully 
that Thelma Todd, the leading 

lady, screamed, thinking he was 

hurt. But he wasn’t. 

FILM WORLD-FAMOUS 
LAKE AND TAVERN IN 
SILLS? “THE CRASH” 

(ADVANCE READER) 
The world-famous Tahoe Tavern 

dining room, located on the shores 

of Lake Tahoe, California, plays a 

prominent part in Milton Sills’ 

latest starring picture for First 

National, ‘““The Crash,’ which comes 

Theatre on 

Lake Tahoe is considered one of 

the show places of the world and 

the most beautiful lake on the Paci- 

fic Coast. The company, headed by 

Sills and Director Eddie Cline, was 

on location at the lake for more}: 

than a month. 

“The Crash” is a screen version 

of Frank L. Packard’s magazine 

story, “The Wrecking Boss.” The 

supporting cast is headed by Thel- 

ma Todd, who plays the leading 

feminine role. The others include 

William Demarest, Wade Boteler, 

Yola d’Avril, Sylvia Ashton, De- 

Witt Jennings and Fred Warren. 

fs Seller New Novel by Frank L. Packard 
RICHARD A. ROWLAND presents 

(r2is 
with 

THELMA TOL , 
'$ 

ON 

Crash 

trains 

leader 

Directed by 

EDDIE CLINE 52nd. 

SILLS 

burlesque queen. 
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Resounding to the Call of 
an Empty Heart! 

of steel against steel as two 

meet in a head-on collision. 

The crash of emotions as a_ burly 

of men marries a_ beautiful 

And the biggest 

crash of all that awakened a great 

love in the heart of a doubting hus- 

Cooks and Dances 

In “The Crash,” the current at- 

traction at the The- 

atre, Thelma Todd, who plays the 

feminine lead, has plenty of 

chances to show her versatility. She 

cooks for a gang of railroad work- 

ers, danees in a show, plays the 

piano and rescues a baby from a 

burning train. 

An Unbobbed Actress 

Thelma Todd, leading lady in 

Milton Sills’ starring vehicle, “The 

Crash,” which comes to the 

BPS aetae Theatre on 

one of the few remaining screen 

actresses who has not bobbed her 
hair. She is a beautiful blonde and 

swears she will retain her tresses 

until the “cut” is demanded by a 

certain role. 

ee eer eer eses 

eveveee 

Hunting a Husband? 

If the way to a man’s heart is 

through his stomach, Thelma Todd, 

who plays the feminine role in the 

First National Picture, ‘The 

Crash,” which comes to the ...... 

Aare inne Theatre on 

should have no trouble finding . 

husband for every occasion. In the 

production she cooks for Milton 

Sills and does a great job of it. 

MILTON 

SELES 

Cut No. 15. Cut, 65c. Mat, 15c. 

THELMA TODD 
TEACHES STAR T0 
TOSS A FLAPJACK 

(NEWS ADVANCE) 

Thelma Todd, newest of cinema 

leading ladies, is an ex-school 
teacher, yet one would hardly ex- 

pect her to be teaching Milton Sills 

to turn a flapjack by throwing it 

into the air from a frying pan. 

Neverthless, it happened. Miss 

Todd is Sills’ leading lady in his 

latest First National starring pic- 

ture, ‘‘The Crash,” which comes to 

the Theatre on 

While the picture was being filmed 

in the High Sierras, the star was 

initiated in the art of flapjack turn- 

ing by Miss Todd. 

Sills can role a cigaret with one 

hand. He plays tennis and golf, 

and even pilots an airplane. He 

can stand on his head and turn a 

somersault. But never had he mas- 

tered the art of tossing a flapjack. 

“The Crash” is a story of rail- 

roading in the High Sierras and 

was adapted from the story of the 

same name by Frank L. Packard. 

-Eddie Cline directed. The support- 

ing cast includes William Demar- 

est, Wade Boteler, Yola d’Avril, 
Fred Warren, DeWitt Jennings and 

Sylvia Ashton. 

Old-Fashioned Burlesque 

One of the old-time burlesque 

shows—the kind that travels in its 

own train and plays every hamlet 

of more than 200 population—is 

seen in “The Crash,” starring Mil- 

ton Sills, which comes to the 

SEE Theatre, commencing 

Eddie Cline directed 

the picture and Thelma Todd plays 

the leading feminine role. 

Thelma Todd Plays 
Roles in One 

: (ADVANCE NEWS) 
Thelma Todd, leading lady in 

Milton Sills’ latest starring First 

National Picture, ‘“‘The Crash,” 

which =<comies toc these 6 s..c. ino. .c wlace 

Theatre commencing 

plays two distinctive roles in the 

production. 

She is a chorus girl in the early 

reels and a demure housewife at 

the finish. It is not a dual role, 

however, as the change is brought 
about by her love for her husband. 

In other pictures in which she has 

appeared, notably “Heart to Heart,” 

“Vamping Venus” and “The 

Noose,” she has been neither 

chorus girl nor housewife! So she 

is getting a double experience in a 

single picture. It might be added 
that she has her first screen ex- 

perience as a mother in ‘The 

Wrecking Boss,” as the picture 

closes with Sills and Miss Todd 

the parents of a baby girl. 

“The Crash” was directed by Ed- 

ward Cline from the story of the 

same name by Frank L. Packard. 

The cast includes William Dema- 

rest, Wade Boteler, Sylvia Ashton, 

Yola d’Avril, Fred Warren and 

others. 

Giant Wrecking Crane 

A wrecking crane capable of lift- 

ing four times its own weight, or 

160 tons, is seen in “The Crash,” 

the current attraction at the 

Sree cecnth ee Theatre. Milton Sills is 

starred in the picture, and Thelma 

Todd plays the feminine role. 

eeeeee 

Supporting Cast of 200 

A supporting cast of more than 

two hundred persons are seen in 

Milton Sills’ latest starring vehicle, 

“The Crash,’ now showing at the 

Pe on ei EE Theatre. Included are 

such names as Thelma Todd, Wil- 
liam Demarest, Wade Boteler, Syl- 

via Ashton and a number of others. 

Page Three 



Remember Thelma Todd in ‘Vamping Venus’? 
Here She Is as a Hip- Waving Burlesque Dancer 

Milton Sills -- Country Gentleman 
A movie star who lives like a baron of old on his 

estate—who plays rough-hewn film roles and dis- 
cusses philosophy, fights like a demon on the shad- 
ow-stage and plays piano compositions of his own 
at home! His latest picture, “The Crash,” comes to 

Theatre on 

By Jay Brien Chapman 

“T am not, and never have been, a college professor. 
That’s one myth I’d like to be rid of, and anything you can 
do to dispel it will be appreciated.” 

Milton Sills, star in First National Pictures, rough- 
and-ready hero and fighter of many a film plot, country 
gentleman of an estate near Beverly, Calif., and something 
of an authority on horticultural subjects, was very definite 
on that point. 

“What started the rumor, I suppose, was ‘the fact 
that I was Fellow in the Department of Philosophy at the 
University of Chicago,” Sills continued. 
professor, and had no intention of being one. 

“I was never a 
It simply 

happened that I became intensely interested in philosophy 
at the time, and wished to go farther into it than the ordi- 
nary course would carry me. 

Pet Sine sie GE Sot Seco 50 eae eee WANES 
We were sitting on the veranda 

of the Sills country estate looking 

out over some ten acres of orchard 

and ornamental garden toward the 

sea, plainly visible from there, five 

miles away. The big, rambling 

Spanish house occupied the very 

highest point of a long ridge that 

commanded a view of the surround- 

ing country. Its very position once 

more reminded me of a _ baronial 

estate of King Richard’s day in 

England. No, this would be Spain, 

architecture, tropical gardens and 

picturesque Spanish boy, who not 

far away wielded a pruning hook 

under the cinema star’s supervision. 

“Hey, Pepe!” cried Sills so sud- 

denly that he startled the slow- 

moving Latin into a distinct jump. 

“Don’t use the saw on those shoots. 

The knife—and a clean circling cut 
around the bark first.” Pepe began 

using his pocket knife. 

“That, by the way, is a betel nut 

palm; the only one, so far as I 

know, in Southern California, with 

the exception of a few in one gar- 

den in Santa Barbara.” 

Interested in His Work 

After my introduction to his betel 

nut palm, an importation from the 

Malay Peninsula, I steered the con- 

versation back to Mr. Sills again. 

He evidently wished to talk of al- 

most anything and anyone else. 

Major problems of the motion pic- 

ture industry interested him, and 

he was not at all reticent concern- 

ing his part in the work of the 

Academy of Motion Picture Arts, an 

association’ of film producers, art- 

ists and directors. 

Sis is a man a bit hard to clas- 

sify. I said something to this ef- 

fect, and he betrayed considerable 

amusement. 

“Why,’ he demanded, ‘do they 

always try to classify anyone who 

happens to be in the public eye? 

There’s Gene Tunney, for instance. 

They brand a fine, clean, sports- 

manlike fighter a ‘highbrow,’ be- 

cause, probably, he likes to read. 
Prize fighters and movie stars who 

can read and write may be rare, 

but not so rare that anyone who 
reads and studies a bit for diver- 

sion need be labeled ‘high-brow.’ ”’ 

“You aren’t a ‘high-brow,’ then?” 

I queried with a smile. 

Denies He’s a “Highbrow” 

“Not as I understand the term. 

Once it was applied to anyone who 

had attended high school. Then it 

was limited to college students, and 

finally to men and women with de- 

grees. But I think all that is past. 

Everyone today is, to a certain ex- 

tent, cultured, a seeker after cul- 

ture, a striver for improvement. So 

I think the modern significance of 

the term ‘highbrow’ is one of de- 

rision. The word is a synonym for 

pretender.” 

Still I persist in trying to clas- 

sify Sills, and still I fail. During 

the filming of a picture called 

“Burning Daylight,’ I chanced to 

see him in a vicious fist fight, 

waged, of course, for cinematic pur- 

poses. Anyone could see, with half 

an eye, that he enjoyed it! Do 
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‘highbrows” in any sense of the 

word like to fight—if we exonerate 

Tunney from the “highbrow” class? 

When Sills speaks his “lines” for 

a picture such as his latest, ‘‘The 

Crash,” in which he is a hard-bit- 

ten uneducated railroad man, he 

growls out ungrammatical sen- 

tences and slang so naturally that 

anyone who had not heard the ‘“‘pro- 

fessor” myth wouldn’t believe it 

afterward! 
His Favorite Role 

His character in “The Crash,” 

that of a rough-and-tough and al- 

ways ready specimen of humanity’s 

“hardest,” a railroad wreck emer- 

gency clean-up man, is his favorite 

of all his roles to date. Perhaps, 

because it’s a bit less like the coun- 

try gentleman of real life than any 

other. 

“Men of Steel” he liked, too. 

“Burning Daylight” and “The Val- 

ley of the Giants” supplied charac- 

terizations that pleased him; the 
plots of “The Hawk’s Nest” and 

“Framed” intrigued him, and the 

romantic side of “The Sea Tiger” 

and the colorful scope of that much 

earlier picture, “The Sea Hawk,” 

were also appealing. 

“Would you play a role in which 

you were a college professor?” I 

asked him, somewhat mischie- 

vously. 

No Professor Role 

“No, I don’t think I would,” he 

replied quite seriously. “Once they 

(First National officials) were con- 

sidering a picture in which I should 

play the role of a scientist. It was 

a rather remarkable characteriza- 

tion and it offered interesting possi- 

bilities, but on general principles I 

threw cold water upon its pur- 

chase—for me. 
“I think I have a screen person- 

‘ality suited for roles of the gen- 

eral character of that in ‘The 

Crash.’ Within these limits alone 

there is a possibility for an infinite 

variety of characterization, plot 

and setting.” 

Wrecked trains 
—wrecked 
hearts — and a 
man whose cour- 
age and daring 
saved both. Here 
s a picture that 
rlorifies the un- 
ung heroes of 
he railroad and 
ells a_ stirring 
-»ve story about 
ine of its great- 
«st daredevils. 

MILTON SILLS 

Milton Sills, star of “The Crash,” 

was born in New Palestine, Ohio, 

and finished his education at the 

University of 

Chicago. Con- § 

trary. to the; 

general belief, 

he had never 

been a college 

professor. He 

was, however, 

a Fellow in 
the Depart- 

ment of Phil, 

osophy. Few 

people know 

that immedi- 

ately following 

the completion 

of his educa- 

tion at school, 
i Milton Sills 

he extended itous No. 18; Cut, 25c, 
by taking a Mat, 5c. 

trip around the world, with many 

side excursions. He attained some 

professional recogntion for his le- 

gitimate stage work, but motion 

pictures gave him his real fame, 

particularly his first great picture, 

“The Sea Hawk.” His film success- 

es immediately preceding “The 

Crash” were “Burning Daylight,” 

“The Barker” and “The Valley of 

the Giants.” 

WADE BOTELER 

Wade Boteler, playing the “pal” 

of the hero in Milton Sills’ “The 

Crash,” did not actually “grow up 

in pictures.” He was born and 

raised next door to them, however, 

figuratively, since the town of his 

birth was Santa Ana, California. He 

played in stock with Los Angeles 
and San francisco companies, and 

then joined the studios in character 

bits and §‘“heavies.” By far the 

greatest number of the roles he has 

played were of the “villain” class. 

Perhaps, that’s because he’s a big 

fellow with a tough look about the 
face and a shock of red hair. 

MILTON 

||
 A 

‘classical figure. 

ali al 
BIOGRAPHICAL BRIEFS 

_THELMA TODD 

Thelma Todd entered motion pic- 

tures via the beauty contest route, 

and then attended a movie school. 

First National gave her a chance in 

Richard Barhelmess’ “The Noose” 

in a small part and her talent was 

recognized immediately. She was 

placed under contract and given 

the title role in “Vamping Venus.” 

This was followed by a juvenile 

leading lady role in “Heart to 

Heart.” Her latest is. the lead in 

“The Crash,” opposite Milton Sills. 

Miss Todd is a blonde with a 

She was born in 

Lawrence, Mass., and taught pri- 

mary school there before winning 

a school teacher’s beauty contest. 

WILLIAM DEMAREST 

William Demarest has been wide- 

ly recognized as a stage actor, par- 

ticularly in vaudeville, before he at- 

tained equal or greater fame for 

character roles, usually humorous, 

on the screen. He was one of the 

famous team “Demarest and Col- 

lette,” in the vaudeville circuits. 

Arriving in Los Angeles, he was 

given successful tryouts in several 

important films, and he has now 

become identified with the younger 

art. Demarest had an important 

role in First National’s ‘The But- 

ter and Egg Man,” and as a result 

of his good work was chosen as the 

showman: heavy in “The Crash,” 

Milton Sills’ latest starring picture. 

The Youngest Actress 

Screenland’s’ very youngest as- 

pirant to film honors is seen in Mil- 

ton Sills’ First National picture, 

“The Crash,’ now showing at the 

Theatre. She is Miss 

Betty Morse, who was just four 

months old when she played her 

| part in the picture. 

with 

THELMA 

TODD 
Presented by 

Richard A. 

Rowland - 

Directed by 

Eddie Cline 
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IN SHARP CONTRAST 
TO PERSONAL LIFE 

Milton Sills Plays ‘Roughnecks’ 
on Screen; in Private He’s 

Anything But. 

(CURRENT READER) 
Perhaps, there is no man in the 

screen world whose private life and 
screen characterizations are as 
diametrically opposed as in the 
case of Milton Sills, 

For example, a few weeks ago 
he was bossing a rough and ready 
gang of laborers along the railroad 
right-of-way in the Sierra Moun- 
tains for scenes in “The Crash,” 

which is now showing at the...... 
Theatre. While the cameras 

clicked, Sills in his rough and 
ready clothes played and fought 

with the laborers and in general 
was just a big “roughneck.” 

But in the evening, with the 

day’s work done, Sills sat at a 

piano and in a masterly manner 

played selections that are so diffi- 

cult that only the really accom- 

plished musicians attempt them. 

He forgot motion pictures in think- 

ing of his music. All Sills’ rough- 

ness and fighting takes place in 
front of a camera. 

“The Crash” was directed by 

Edward Cline and is a screen ver- 
sion of Frank L. Packard’s maga- 
zine story, “The Wrecking Boss.” 

The leading feminine role is played 

by Thelma Todd, while others in 
the superlative supporting cast in- 
clude William Demarest, Wade 

Boteler, Yola d’Avril, Sylvia Ash- 

ton and Fred Warren. 

From Farce to Villainy 

William Demarest, who plays the 
“heavy” role in “The Crash,” the 
First National Picture, which 

COMEB«TO" ThE ok eo ee Theatre 
OW: Gocut oe ce eae , made the move 
from farce comedy to villainous 

roles in one jump. He likes com- 

edy roles better than the “dirty 

work” part, he says. Milton Sills 

is starred in “The Crash.” 
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_ Toad are broken. 

Get on Board the Entertai »ment Limited 

lash of Railroad Wrecking 
Crew to Scene of Accident Beats 

Old-Time Fire Engine Thrill 

‘Milton Sills Acts the Boss of Such a Crew 
in “The Crash,” a Thrilling Film 

of Railroad Operation 

(CURRENT FEATURE STORY) 

The old thrill of the horse-drawn fire engine dashing 

to a fire is gone. The plunging steeds, the black smoke 

rolling from the boiler, the fireman slipping into his rub- 

ber coat—these will never be replaced by the motor 

drawn apparatus of today, from the gael ae of the 
spectacular. 

There is another thrill of those bygone days that re- 

mains, however, and it forms the basis of the plot of ‘“‘The 

Crash,”’ the First National Picture now at the 

Theatre, which stars Milton Sills. 

This is the thrill of a relief train dashing to the scene 

of a railroad wreck, to clear the right of way, extinguish 

fires and aid the injured. 
There is much that-is ronantico———______ 

in the life of these relief crews.| Highest R. R. Junction 

They are stationed at division —_— 

points, ready to leave in any di- 

rection at thirty seconds’ notice. 

They lead the life of a fireman— 

always on the alert for the first 

sound of an alarm—in this case, the 

eall from a telegraph key. 

‘Their train is provisioned to re- 

main out for forty-five days on 

remote divisions. Once the call is 

received, all speed laws of the 

Truckee, California, the highest 

railroad junction in the world, is 

the locale of ‘‘The Crash,” Milton 

Sills’ latest starring vehicle, which 

GOMIES tO the. sac 65 oe Theatre 

Thelma Todd plays 

the principal supporting role in this 

picture, which was directed for 

First National by Eddie Cline. 

Ce 

The dash “to. “the s¢ scene of the 

wreck starts without delay. Once 

there, the excitement continues un- 

_A Two-Fis isted Boss 

Milton Sills is seen as a two- 

fisted, hard-fighting boss of a rail- 
road wrecking crew in the First Na- 

til the right of way is cleared, the|tional production, “The Crash,” 
track rebuilt if necessary, and the| coming to the ............ Theatre 
work of the relief crew finished.|on ............ 

A Terrible Wreck 

“The Crash” deals with the ex- 

periences of the chief of such a 

relief crew on a transcontinental 

railroad. In vivid style the work 

of these crews is shown in the pic- 

ture, a terrible wreck is portrayed, 

there is the unexpected meeting 

between the chief of the crew and 

his estranged wife—who is a vic- 

tim of the wreck, and many other 

dramatic features. 
Milton Sills plays the wrecking 

boss in his usual virile style. He 

is ideal for the role of the hero 

of Frank Packard’s story, and he 

dominates the dramatic scenes of 

the wreck. 
It is the first time that Sills 

has apepared in a railroad story, 

and “The Crash,’ was made to his 

order. 

Burlesque Show Girl 

Thelma Todd is cast as the show 

girl who becomes the bride of the 
wrecking chief, and who is final- 

ly driven from the little mountain 

town where they live, by idle gossip. 

Others in the cast include Wil- 

liam Demarest, Wade _ Boteler, 

Sylvia Ashton, DeWitt Jennings and 

many others. Edward Cline di- 

rected the story in an able manner. 

Moments of 
thrilling suspense 
as a trainload of 
men race to a 

burning wreck. 
Moments of ten- 
der love as the 
boss of the bo- 
hunks woos a 
burlesque beauty. 
Moments of un- 
forgettable 
drama as Milton 
Sills enacts a role 
asmightyas 
“Men of Steel.” 

A real wrecking train was used With 
in the picture, and the scenes were | THELMA TODD 
made high in the Sierra mountains, 

at the California-Nevada line. Here 

the company spent two months Si aa 

making the highly exciting scenes, ww / 
the run to the wreck, the wreck ; 

itself and the rescue of the passen- 

gers on the ill-fated train. . 

Stark Drama 

Beautiful scenic backgrounds of 

the mountain country add to the 

interest of these sequences. 

“The Crash” is stark drama, 

based on the novel life of the rail- 

road relief man. It presents a 

popular star in one of his finest 

roles—and the spectator who is not 

thrilled by the magnificent dash of 

the relief train and by the rescue 

work at the scene of the wreck is 

blase, indeed. 

Directed by 

EDDIE CLINE 

A FIRST NATIONAL PICTURE 

a 

Principals in a | i antic Love Story 

That | [Jfbstood a Terrific Crash 

cMilton Sills and 
Thelma_ Todd 
in"The Crash 

at, 10c. uns 
c 
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His Best Fist ‘ight | MAGNIFICENT SCENES ix 

Milton Sills has one iif the best OF HIGH SIERRAS IN 

fist fights he ever fo. Jht for the 

<n on om 8” NEW SILLS PICTURE ear taa Theatre. Th t’s a claim, 

adom’s best 

sy in a he- 

41 is the lady 

since Sills is one of fi 

bruisers and is usua 

man role. Thelma Tod 

the fight is about. 

(ADVANCE NEWS) 
The high Sierras of Nevada and 

California afforded the magnificent 

locations for “The Crash,” Milton 

Sills’ new starring picture for First 

National, which comes to the 

gore attiers Theatre next 

The scenery in that section lying 

within a radius of forty-five miles 

from Summit, California, to Sparks, 

Nev., is truly inspiring, rugged, 

with great distances and heights 

He Didn’t K .now It 

Wade Boteler, wh 0 has a proms- 

nent supporting rok to Milton Sills 

in “The Crash,” now howing at the 
Theatre, is one of the 

few ' native Californ ians on the 

screen. He was born in Santa Ana, 

eeeee 

eee ees eeee 

deur. 
Amid these scenes a poignant 

story of the love of a railroad man 
and a burlesque dancer is devel- 

oped and finally culminates happily. 

Edward Cline directed the story, 

which has innumerable opportuni- 

ties for splendid acting and some 

vivid moments of love, in addition 

to plenty of comedy. 

SILLS COMING IN 
A FRANK PACKARD 

RAILROAD FILM 
(ADVANCE NEWS) 

“The Crash” is the intriguing as 

well as forceful title of Milton Sills’ 

latest First National starring vehi- 

cle, which comes to the 

Theatre commencing ............ 

It was adapted from Frank Pack- 

ard’s widely read story of the lives 

of railroad and construction crews 

far away from the large cities, 

called “The Wrecking Boss.” The 

combination of star, story and set- 

ting make “The Crash” one of the 

most promising entertainments that 

has shown here in some time. 

Thelma Todd, William Demarest, 

Wade Boteler, Sylvia Ashton, De- 

Witt Jennings and a number of 

others assist Sills.in bringing life 

to the characters in Packard’s 

story. They portray the picturesque 

characters that are always in evi- 

dence where life is more or less 

in the “raw.’ 

Almost the entire picture was 

filmed around Truckee, California, 

the highest railroad junction in the 

world. Edward Cline, one of the 

best-known directors in the indus- 

try, was at the megaphone. 

located only forty m iles from the 

future heart of the n 1otion picture 

know it. industry. He did not. 

Cut No. 2 
Cut 65c, 
Mat 15c. 
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Better Than Teaching 

Thelma Todd, once a Massachu- 

setts school teacher, has the most 

important role of her screen career 

in “The Crash,” the First National 

picture starring Milton Sills, which 

COMGS tO" ThE si iiss oo a Theatre 

on William Demarest, 

Wade Boteler and Sylvia Ashton 

are also in the cast.. 

aud Vistas=sf—incomparable gran-- 

With Fighting Milto: .Sills at the Throttle 

It Will Ring In 
Your Ears for 
Many a Moon! 

Cut No. 3 

Cut 36ce. 

Mat 10c. 

™ CRASH 
wathy;.:  - 

THELMA TODD 

Presented by 

RICHARD A. ROWLAND 

Directed by | 

EDDIE CLINE 

A FIRST NATIONAL PICT 

AUDIENGE AT 
BURLESQUE SHOW 
RUSHES THE STAGE 

(CURRENT ENT READER) 
Speaking of being “on your toes,” 

Thelma Todd exemplifies this say- 

ing in “The Crash,” the current at- 

traction’ at tne cs os. ees ‘Theater. 

She is on her toes in both senses 

of the word. 

As the prima donna of a travel- 

ing burlesque troupe, she dances 

before an audience of riotous rail- 

road workmen in a small mountain 

town. The skill she displays in 

her performance stands her in good 

stead when the audience decides 

to rush the stage and she is on her 

toes, figuratively speaking, until 

the burlesque train gets out of the 

town. 

Miss Todd plays the principal 

supporting role to Milton Sills 

star of “The Crash” which is one 

of the outstanding pictures of the 

year. It was directed for First 

National by Edward Cline. The 

supporting cast includes William 

Demarest, Wade Boteler, Sylvia 

Ashton, DeWitt Jennings and a 

host of others. 

Her Fourth Role 

Her role in “The Crash,” the 

First National picture now playing 

at the Theatre, marks . 

the fourth important role for that 

company that has been played by 

Thelma Todd in the last six months. 

Milton Sills is starred in the pic- 

ture, which Eddie Cline directed. 

TURE 

ee 

Realistic Train Wreck 

One of the most thrilling and 

realistic train wrecks ever shown 

on the screen is seen in “The 

Crash,” the First National picture 

now showing at the 
Theatre. Milton Sills is starred in 

the production, which Edward Cline 

directed. 

Ce 
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The Greatest and Mst Thrilling Railroad 

Can Burlesque Actress Find SIX (iLS PLAY IN 
Happiness in Domestic Life? | PICT iES BUT NEVER 

Flamboyant, Colorful Ber onaia of 
Chorus Girl in ‘‘The Crash’’ 
Almost Wrecks Her Life 

ADVANCE FEATURE 

Marriage, still the foundation rock of civilization, 
once again is the focal point around which ‘‘The Crash,” 
a First National picture coming to the 
on , is built. © ja O90. @, 0 Obey 6.28 

Theatre 

In adapting Frank L. Packard’s story to the screen, 
Edward Cline, the director, kept in mind the problems 
that confront active young professional women who sud- 
denly find themselves lifted from their sphere into the 
domestic one. 

Thelma Todd, the beautiful blonde actress, in this 
case discovers the twinkle of the footlights to be more 
seductive than the 40-watts of the average bungalow, 
except that on meditation over the subject, the human 

ou“ equation enters it. 
“Women, more than ever, must 

cultivate outside interests if they 

would be happy housewives,” said 

Thelma. 

“In this .age of automobiles, 

radio, airplanes and other manifes- 

tatons of speed, just puttering 

around a house isn’t enough to 

keep a woman busy, and it is when 

she hasn’t enough to do that dis- 

satisfaction sets in and she seeks 

new fields away from the hearth.” 

The Humdrum Life 

Miss Todd believes “The Crash” 

has a moral that is applicable to 

almost any walk of life, the mental 

adjustment to most conditons by 

overcoming discontentment. 

In this picture, Miss Todd is an ; 

actress with a burlesque company 

that moves into a small mountain 

town for a one night stand. Here 

she meets the wrecking boss of a 

railroad Gamp, talls in love with 

him and tries to become a dutiful 

housewife. 

Flamboyant Burlesque 

She has difficulties, naturally, be- 

cause she had a bizarre life up to 

this time, and neighbors, unaccus- 

tomed to the flamboyant manner of 

the new bride, see in her actions 

cause for endless gossip. This 

wrecks the peaceful domestic 

barge, and causes the wife to cast 

aside her vows—temporarily, of 

course. 

“The modern girl who climbs 

rather than clings will naturally 

still be under discussion until an 

adjustment of life in this century 

takes place,” explains Miss Todd. 

Mat, 10c. Cuts 35e. Cut No. 16. 

WED A BURLESQUE 
DANGER AND HIS 

TROUBLE BEGAN 
(ADVANCE READER) 

Milton Sills has set up a great 

record for virile, husky, hard-bitten 

film roles, but he outdoes them all 

in “The Crash” a fast-moving rail- 

road drama which is coming to the 

PS AGS Theater. 22.850. 

In this story. the First National 

star is boss of the crew that goes 

out to clean up wrecks. His sta- 

tion is in the western mountain 

country, his life in a little railroad 

town that was tough enough before 

a chorus-girl came to town and 

raised the roof! Then marriage to 

her, and his troubles begin in ear- 

nest. 

Thelma Todd plays opposite in 

the role of the chorus girl he mar- 
ries. 

Page Six 

Their Romance Barely 

Escaped Wreckage 

Mat, Sc. Cut No. 10. Cut,.:25c. 

| THELMA TODD IN HER 
FOURTH CONTRASTING 
FIRST NATIONAL ROLE 

(CURRENT READER) 

Thelma Todd, First National Pic- 

tures’ newest leading lady and bid- 

der for stellar honors, plays her 

fourth important role for that com- 

pany in “The Crash,” Milton Sills’ 

latest starring opus, which is now 

showing at the Thea- 

tre. 

Incidentally, in this picture Miss 

Todd is presented in the fourth of 

a quartette of strikingly different 

roles. Her first picture was with 

Richard Barthelmess in that grim 

drama, “The Noose.” Next she 

played a comedy-satire title role in 

“Vamping Venus.” A naive small- 

town belle in “Heart to Heart,” fea- 

turing Lloyd Hughes and Mary 

Astor was her third characteriza- 

tion. 

‘In “The Crash” the blond charm- 

er has a very sophisticated rough- 

and-ready role, that of a member 

of a traveling burlesque show, 

stranded in a small town. 

“The Crash,” an adaptation of 

Frank L. Packard’s magazine story, 

“The Wrecking Boss,” was directed 

by Eddie Cline. The supporting 

cast consists of William Demarest, 

Wade Boteler, DeWitt Jennings, 

Sylvia Ashton, Yola d’Avril, Fred 

Warren and a host of others. 

““The Crash” 

SAW A STUDIO 
They L' 2 in Truckee, Calif., 

and ; é Drafted for Extra 

Parts y Visiting Film Com- 

panies 

‘(A VANCE NEWS) 
In “The Crash,” the First Na- 

tional Pict, *€ starring Milton Sills, 

which con $ to the 
Theatre <j tes -.3> , are six young 
ladies who 14ve appeared in from 
two to six Jictures each, and yet 
not a one f£ them has ever been 

in a studio. 
This rath’ unique fact was dis- 

covered by \'ddie Cline, director of 
“The Crash} while the picture was 
being made't Truckee, California. 
Truckee is »eated in the High Si- 

erras, about: 200 miles from Holly- 
wood, and pb cause of its historical 
background ‘nd unrivaled scenic 
beauty is i3ed more often for 
movie “loca on” than any other 
distant spot ;1 the world. The girls, 
all of them q'ughters of prominent 
Truckee famlies, are drafted for 
small bits ani eXtra work by nearly 
every compaly that reaches town. 
Some of the- a\ctures in which they 
appeared are “The Iron Horse,” 
“The Trail of 98,” “Tempest” and 

“The Gold Rujh.” 
The leading feminine role in 

's played by Thelma 
Todd, while ohers in the cast in- 
clude Willian Demarest, Wade 

Boteler, Yola VAvril, Sylvia Ash- 
ton, DeWitt jennings and Fred 

Warren. 

Cut No. 17. Cut, 85c. Mat, 10c. 

TYPICAL GOLD RUSH 
DANGE HALL USED IN 
MODERN R. R. FILM 

(ADVANCE READER) 

A dance hall scene, in which 

more than 200) persons dance away 

to the strains from a ten-piece or- 

chestra, is one of the many high- 

lights seen in “The Crash” which 

comes’ to thes «2 6s. sa Theater on 

Aen eae pee with Milton Sills in the 

starring role. 

The dance hall is located in a 

rough mining; and railroad town 

and the dancers portray that type 

of character ‘with a realism that 

brings back memories of the min- 

ing towns that grew overnight in 

the Klondike during the gold rush 

period. 

“The Crash” was adapted for the 
screen from Frank L. Packard’s 

magazine story, “The Wrecking 

Boss.” Its jlocale is a railroad 

town in the ‘High Sierras and the 
story abounds with thrills, action 
and color. | 

Edward Cline directed, and the 
leading femimine role is played by 

Thelma Todd, the blond beauty 

about whom much has been heard 

of late. Others in the cast are 

William Dennarest, Wade Boteler, 

Yola d’Avril, DeWitt Jennings, Syl- 

via Ashton, Fred Warren and a 
number of others. 

Two Months at Truckee 

The First National company that 

filmed ‘The Crash,’ Milton Sills’ 

latest starring vehicle, which is the 

current attraction at the ...ccccoeon 
Theatre, spent more than two 

months in the High Sierras at 

Truckee conapleting the mountain 

sequences shown on the screen. 

The picture was directed by Ed- 

ward Cline. 

team of Demarest and Collette be- 

Wreck Ever Shown in Motion Pictures 
(GREW UP’ ON STAGE; 
WILLIAM DEMAREST IS 
CONQUERING SCREEN 
Plays “Heavy” Role in Milton 

Sills’ New Picture, 

“The Crash.” 

Hired Audience to 

plaud Acting 

Ability of Teacher 

There are 250 persons in Hol- 

lywood who will vouch for Thel- 

ma Todd’s ability as a stage en- 

tertainer and those 250 comprise 

a very critical audience. 

They were engaged to portray 

the part of the audience in an 

“opera house” in a small rail- 
road junction headquarters, the 

(CURRENT READER) 

William Demarest, who has a 

locale of Milton Sills’ latest || prominent supportnig role to Mil- 

starring vehicle, “The Crash, ton. Sills in the First National Pic- 
TO Wee Ditties UN Cat tesa. eat Thea- i a : 
fea: ture,“ The Crash,” now showing at 

Miss Todd, who plays the 19 A= eI See Theatre, has long 

principal supporting role in the 

picture, entered the movies from 

a position as school teacher, 

and, although she has had no 

actual stage experience, she 

made a decided hit with the 

“hired” audience, many of which 

are former stage stars them- 

selves. She sang and danced 
with the zest of an old-time per- 

former and the applause that re- 

sulted was real. 

“The Crash” is an adaptation 

of Frank Packard’s magazine 

story, “The Wrecking Boss,” 

and was directed for First Na- 

tional Pictures by Edward Cline. 

The supporting cast includes 

William Demarest, Wade Bote- 

ler, Sylvia Ashton, DeWitt Jen- 

nings and a host of others. 

been known as one of the stage’s 

finest actors and is rapidly making 

his mark on the screen as well. 

He “grew up” on Broadway in 

theatrical atmosphere. From le- 

gitimate stage roles of minor im- 

portance he turned to vaudeville, 

wherein he found headline fame. 

Just before transferring his activ- 

ities to the silver screen, he headed 
the famous vaudeville team of Dem- 

arest and Collette. In “The Crash” 

he has his first role as a “heavy” 

and is said to lend an entirely dif- 

ferent characterization to that role. 

“The Crash” is a screen version 

of Frank L. Packard’s magazine 

story, “The Wrecking Boss,” and’ 

was directed by Edward Cline. The 

leading feminine role is played by 

Thelma Todd, while others in the 

cast include Wade Boteler, Yola 

d’Avril, Sylvia Ashton, DeWitt Jen- 

nings and Fred Warren. 

Vaudeville Recruit 

William Demarest, who plays an 

important role in “The Crash,” now 

Theatre, 

was one of the famous vaudeville 

Imported Player 

showing at the er 

Yola d’Avril, First National fea- 

tured player, who came to Holly- 

wood from her native France less 

than two years ago, plays an impor- 

tant role in Milton Sills’ forthcom- 

ing starring vehicle, “The Crash.” 

Edward Cline directed the picture, 

which comes to the 

Theatre on 

fore turning to the movies. Milton 

Sills “The Crash,” 

which was directed for First Na- 

tional by Eddie Cline. 

is starred in 

Cd 

eee eee eee wee 

RICHARD A. ROWLAND presents 

MELTC ONG il LS 

Crash 
with 

THELMA TODD 

It’s the 

kind of 

a role 

you 

always 

wanted 

Milton 

Sills to 

portray 

Cut No. 5. Cut 65c. Mat 15c. 

EE two express trains meet in a 
head-on collision. See Milton 

Sills’ record-breaking race to the 
ruins. See how a_ double-fisted 
boss of the wrecking crew is soft- 
ened by the love of a chorus cutie. 

Directed by Eddie Cline 

A FIRST NATIONAL PICTURE 
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Simple But Effective Exploitation Ideas 
That Can Be Adapted to Fit Your Needs 

Newspaper 
Contest 

The story of “THE CRASH” af- 

fords a fine opportunity for a 

newspaper contest as to WHICH 

MAKES THE BETTER WIFE— 

THE MODERN FLAPPER TYPE 

OR THE OLD-FASHIONED GIRL? 

Arrange with one of your leading 

newspapers to conduct a contest 

on that subject, offering tickets for 

“The Crash” at your theatre as 
prizes, and also small cash prizes 

if you wish. Prize winning letters 

should: be printed in the paper 

from day to day. Letters should 

be limited to 100 or 150 words. 

Prepare copy for your newspaper 

along the following lines: 

THE FLAPPER—OR THE 

OLD FASHIONED MAID? 

Which makes the better wife 

and mother, the modern flapper 

type of girl or the old fashioned 
sort? There is coming to the 

BLANK THEATRE on _ (insert 

date) a wonderful feature picture, 

Milton Sills in “THE CRASH,” 

which raises this question very 

acutely. And to help settle it 

5 GE ae (insert name of news- 

paper) invites its readers to write 

.their opinions on the subject in 

letters not to exceed 150 words 

each. Write from your own expe- 

rience or from that of your friends 

or from your own observations of 

life in general. For the best let- 

ters received daily the (name of 

newspaper) will give prizes as fol- 

lows (then outline your list of 

prizes). 

In “THE: CRASH,” ‘the latest 

First National success, and Milton 

Sills’ greatest personal triumph, 

this popular actor plays the role 

Starring 

MILTON SILLS 

What kind of an engineer are you? Car 

these four trains to stations without crz 

another engine. 

through to a station or stations you win 
game. 

follow through on the line. When you me. 

Jim Flannagan 
Feature 

Arrange with one of the news- 

eee “= rs 

Next Week:’s Feature Told in a Puzzle 

UIE GOAGH 

Bank Winc i 

Arrange with a jo.2al banker for 

START 

Teaser Ads 

Good punchy teaser advertise- 

A FIRST NATIONAL 
PICTURE 

Ca 
- 

2] 

ey. : 
a a y  { ao Mmm i 

_ 

o- 

rio 

Cut No. 9. Cut, 50c. Mat, 15c. ” , 

you drive go either way you choose in the direction the arrows 
shing into point. See if you can pick the right track and avoid 

If you can get three of ‘he trains “THE CRASH” which, by the way, is the title of 
This maze Milton Sills’ latest First National Picture which will 

Start on the track indicated with ;rrow and be shown next Monday, Tuesday and Wednesday at 
i) a switch the Blank Theatre. Toot! Toot! Let’s Go! 

How Best to 
Use This Puzzle 

Make a puzzle a weekly feature 

of your program. Readers will 
papers for the following. Write a|@ Window display’ ur \g the most | ments in your newspapers can be 

views on the subject are. There 

is no reason why you should not 

be one of the fortunate prize-win- 

ners. 

Toy Store 
Tie-Up 

Some of the most exciting se- 

quences in Milton Sills’ latest pic- 

ture, “THE CRASH,” depict a ca- 

lamitous railroad wreck. Arrange 

with your leading toy store or de- 

partment store for a special win- 

dow display. Have them take two 

good sized toy trains and arrange 

them in the position of a head-on 
collision. One or both locomotives 

~..should be overturned, and several] 

of the cars. Tiny dolls can be 

used to represent passengers, some 

thrown out on the tracks, others 

jammed in the cars. Then have a 

card painted with copy as follows: 

OUR TOYS 

Withstand All Sorts of Hard 

Usage and Are. Difficult to 

Wreck, but if You Want to See 

a Really Exciting Railroad 

Wreck Don’t Miss 

Milton Sills 

Be egeee bal 

“THE CRASH” 

At the Blank Theatre 

Most toy stores, of course, carry 

toy villages; railroad _ stations, 

trees, etc., so that a most effective 

window display can very easily be 

arranged. 

the resemblance. In addition you | ‘© your mailing list. 
can state that the name of the 

character portrayed by Sills in 

“THE CRASH,” his newest and 

biggest success is Flannigan, and 

if it should turn out that any one 

of the winners happens to be 

named Flannigan he will be given 

a season pass for your theatre in- 

Chain Store 
Tie-Up 

Arrange with the 

your leading chain 
manager of 

of grocery 
stead of merely a pass for “THE | Stores to sell eggs and all other 

CRASH.” 

- Street Bally 

An attention-drawing street bal- 

lyhoo would be to get the mos 

dilapidated, decrepit old automo- 

breakable commodities in paper 

bags upon which is pi‘inted: 

. Don’t Drop This Package or 

You Will Have ian Awful 

Smash; But If You VVant:a Big 

Thrill, See Milton Sills in 
“THE CRASIH” 

At the Blank Thieatre 

Invited him to see the picture, and 
t the local store Mana;ger will be 

glad to arrange this for you; the 
bile you can find in town—even if cost of imprinting the bags will be 

it can’t make over four miles an very slight, and of cout:se the store 
hour. Broken head-lights, unpaint- would furnish the bags themselves. 

ed, mud-guards ripped off, etc., etc. 
As passengers have a girl and man 

dressed in rube costumes. On the 

rear of the car have a large 

placard reading: 

We .were in an awful crash, 

but it wasn’t half as exciting as 

{Di Hel: CR eAvss He 

which comes to Blank Theatre 

(add date) 

Girl Angle 

Milton Sills in his latest and 

greatest picture, “THI CRASH,” 

marries a _ burlesque _ soubrette. 

This gives you a legitimate oppor- 

tunity to provide as a prologue to 

A variation of the same thing|the picture a song-and-dance by 

would be to have a man and a]/]some good musical comedy type of 
woman, or two men, with their|/singer, and with a chorus also, if 

heads completely swathed in ban-| you go in for that. Alsio, the ama- 

dages, their arms in slings, as if|teur night sort of thing would fit in 

broken, 

streets on crutches. 

and hobbling along the|here splendidly, limiting your en- 

Placards on|trants to singing and diancing girls 

their backs. should carry the same|who are local amateurs, with suit- 

copy as for the automobile. able prizes to the winmears. %, 

And on the fifth day insert the 

word “THE,” thus 

Watch for 

THE 

CRASH 

and add all other details of name 

of theatre, play-date, Milton Sills, 

ete. 

CATCHLINES 

A railroad story of thrills and suspense. 

The mountain man who married a show girl. 

The wrecking boss saves his own wife. 

A romance of the high mountain country. 

A fighting fool who wouldn’t be downed. 

The greatest railroad wreck ever shown on the 
screen. 

, A romance of the rails. 

Milton Sills and Thelma 
romance. 

Romance and thrills along the right-of-way. 

The open switch to the road of entertainment. 

The Entertainment Limited, with Milton Sills at 
the throttle. 

A mile-a-minute romance. 

_ of a railroad man who has charge attractive stills, 1 a printed : carry it into their homes. 
of a wrecking crew; he. falls in| Story whereby... the...newspaper |i. wd reading: wk" pSrrenged 8 follows: 1 Print it.on chean stock with play- =< witl and marries a girl from| wishes to find out what man in FINANCIAL ASHES The first day, have copy rea, eae 
a fly-by-night burlesque troupe.|your city looks the most like Mil- Do Not. Enter Sf F PE: ee only— date announcement on the other 

Py 2 It 

id ia ise si ieee a ton Sills, popular star of “THE| ‘Those Who Save Regularly Watch for side and use as a throwaway. 
t e arises throu e fac a ia 5 : 

fe husband enc understand CRASH,” and that to that end they Start a Savings Account Here aS ee Sell the idea to your local news- 
this thoroughly modern type of have arranged with you to give five Today—Then Go to See Milton The next day— paper of running one puzzle every 
young woman he has married. It|pairs of passes to the five men in pee Oks oe Watch for p 

would spoil your pleasure to out-| town who most resemble Milton At‘the Blank Ok ie CRIt! WES ie 
line all that happens in this ab-| q; oe : ees Offer free tickets to the first ten fate ‘ Sills. Ask all, readers who think | y ould al Lk: z 2 
sorbing and thrilling picture; you ; OW COME ano AE eee oar eS The third day— : 
will have to see it for yourself to they look like this clever star to|ment with the banker to supply a Watch for or twenty winners. Offer free ad- 

gain the real answer to the prob-| send in their photographs before a | Pass ao . eed cheat CRA!! mission one day each week to each 
lem as it is worked out in “THE] specified date. The paper can pub- |2°W @ePpositor opening an accoun : : 

CRASH.” But get into this con- uk one or more foe of ile during the days that you play| The fourth day— child that brings the correct solu- 
test today and write the editor of] _. s : “THE CRASH,” and in return he Watch for tion to the box-office accompanied (name of paper) just what your winners, together with a straight | should let you have tlie names and CRAS! os s 

still of Sills, to show how great is | addresses-of such persons to add : with parent or guardian. 

If you use the puzzle, be sure to 

print this answer. Everybody is 

anxious to see just how it is solved. 

Offer these puzzles to your local 

grocer or any other merchant that 

uses throwaways. Let them print 

one of the puzzles on the back of 

their handbills. 

Todd in a high-powered 
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Buy These Accessories in Quantity and Get 
A Discount; They 

eee 

Make Your Lobby Attractive by Using Brilliant 

INSERT WINDOW 
\ CARD HERE - ~ 

YOU'LL FIND FILMS 
GREATEST THRILLS 

IN “THE CRASH” 
(CURRENT READER) 

PELTON 

INSERT 
STILLNO. 

109 } 
ENLARGED } 

picture patrons in “The Crash,” 

First National’s photoplay which is 

the current attraction at the ...... 

Se eee Theatre, with Milton Sills in 

the starring role. 

Sills has always been known as 

he “he man’ of the screen. In 

past pictures he has been called 

upon to perform some difficult 

ot 

Thrills of the sort you see once |feats, but in ‘The Crash” he sur- 

in a lifetime are in store for motion | passes anything he has ever done 

Colors on These Lobby Card Suggestions 

INSERT 
STILL NO. 

Al5P. 
ENLARGED 

on the scree’ ~both in scenes call- 

ing for strer ~h and courage. 
“The Cras} _ is a screen version 

of Frank L Packard’s magazine 

story, “‘The 

was directed 17 Edward Cline. The 

leading femi the role is played by 

Thelma Todé and others in the cast 
are William )Jemarest, Wade Bote- 

ler, Yola d’A\ ril, Sylvia Ashton and 

Fred Warren ; 

BRILLIANTLY COLORED 
WINDOW CARD 

INSERT CARD 
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Great 

First National . 

Trailers 

on all productions available 

exclusively through 

National Screen Service 

Inc. 

130 W. 46th St., 

New York 

1922 So. Vermont Ave., 

Los Angeles 

845 So. Wabash Ave., 

Chicago 

Get in Touch With 

Them Now 

i recking Boss,’ and 

ill Bring in New Patrons 

Note Special Sliding Scale in 

LITHOGRAPHS 

1-SHEETS 

1 to 9......0000..-@ 156 each 
10 to 49.............@ 11¢ each 
50 or more..........@ 10c each 

8-SHEETS 
to 4....@ 15c sh. or 45c each 
to 24....@ 11c¢ sh. or 33c each 
to 49....@ 10c sh. or 30c each 
or more. 9c sh. or 27c each 

6-SHEETS 
1to 4...@ 12!/c sh. or 75c ea. 
5 to 14...@ 12c sh. or 72c ea. 

15 to 99...@ 10c sh. or 60c ea. 
100 or more@ 9c __ sh. or 54c ea. 

24-SHEETS 
1 to 4...@10c sh. or $2.40 each 
5to 9...@ 9c sh. or 2.16 exch 

10 to 19...@ 8c sh. or 1.92 each 
20 to 49...@ 7c sh. or 1.68 each 
50 or more @ 5c sh. or 1.20 each 

11 x 14 PHOTOS 
8 in set Plain 

DP OP 22 is cesisc classi «eaves O00 SO 
3 or 4...... eeeeccceee e406 a set 
5 or more..............3806 a set 

8 in set—Colored 

WOR 2 Siikicnlidacceswe trav ehOe: a eet 
SOR Silek feet cecceees O56 a set 
5 or more..............506 a set 

Please note that reductions 

on quantity purchases apply 

to accessories on the same 
picture. For instance, 10 
one-sheets on a single pic- 
ture will cost $1.10, but 10 
one-sheets on two or more 
pictures will cost 15¢ each 
or $1.50. 

FREER A FEO OD 

A FIRST NATION 

eee e a 4 

€: 

URE 

Prices of Advertising Accessories! 
22 x 28 PHOTOS 
2 in set—Colored 

POP 2..ccevcecccsccs ss sO0C @. Set 
3 or 4...... ieee cows sete a Set 
5 or more..........-...606 a set 

14 x 36 INSERT CARDS 
4 40: Soltis sinseade sine eee CaOn 

10 £0 245 66 cece covcedes 0G each 
25 to 74... . cece eceeeeee 18C each 
75 or more........ «see+15¢ each 

WINDOW CARDS 

Vt04O oo 6 kite eens (20 OAR 
50 to 99.........00006+. 66 each 
100 or more............. 5¢ each 
SLIDES .........+2+22.15¢ each 
STERES. Geswass seeeeee. 106.0ach 
PRESS SHEETS ....... Gratis 
MUSIC CUES. ........... Gratis 

HERALDS 
(Sliding Scale Plan) 
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